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The articleconcentrates on aesthetics thought of Contemporary War 
films,drafting from the following three chapters here: 
Chapter first discusses existentialist philosohty foundation that Contemporary 
War films possess and significance of existentialism aesthetics to Contemporary War 
films. 
Chapter two analyzes the relationship of the War films and the modern weatern 
Marx doctrine aesthetics and mainly reveal the political function and point of the  
ideology of Contemporary War films. 
Chapter three combs out the theory about sublime of western aesthetics 
thougt,especially to focus on the German classical aesthetics,interprets the influence 
and infiltration that it produces to War films. 
The conclusion part summarizes the main points of this thesis and relevant 
problems existing in the present study ,gives out concrete suggestions and expects to 
contribute to development of Chinese War films. 
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